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The exhibition Walk the Line will be a special opportunity to see for the first time in a 
Spanish gallery the work of Tacita Dean (Canterbury, England, 1965), one of the most 
important contemporary international artists. From his early works, Tacita Dean has 
used a wide range of media such as movies, photos, drawings and sounds on a lyrical 
way, often narrative, in order to analyze concepts of time and chance, and the relation-
ship between different interpretations of history.

In addition, the exhibition will include recent work of one of the most acclaimed young 
European photographers: Idris Khan (Birmingham, 1978). The artist composes his pic-
tures with the intention of provide new interpretations of the history of photography, art, 
literature and music. His work in which there are many references of literature, history, 
religion, artistic and musical develops through a complex process of many dense layers 
of images that occupy the space between abstraction and figuration in search of a 
metaphysical collapse of time in unique moments.

We can also appreciate the work of the featured artist Irma Blank (Celle, Germany, 
1934). The artist working in a realm that is defined by the overlapping fields of painting, 
drawing and writing, Irma Blank has built an œuvre that concentrates on the relation-
ship between written and visual languages. In her experiments the artist investigates a 
stage prior to written language where signs are simply visual elements.

The work of Matt Mullican (Santa Monica, California, 1951) develops an encyclopedic 
atlas of graphic signs as an answer to the visual translation of the world and an analysis 
of the different mechanisms of knowledge through the image. All the artist’s work re-
volves around the idea of how to rethink the image when everything around us are images (consumer, design, etc.). His pictograms, 
icons and maps related to speeches and diverse languages, from mathematics to literature, seeks to answer the question of what 
lies beyond the image.

Using several techniques, including painting, sculpture, video and performance Tatiana Blass (São Paulo, 1979) creates surreal 
environments using everyday objects, leading to chaotic, seductive, mysterious and tactile sensations. Blass paintings involving the 
dialectic between the subject and the recording devices. Instruments with modern technologies make up scenarios that interweave 
the human figures and instruments for recording, appearing absorbed including collapsing into simple shapes.
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William Kentridge (Johannesburg, 1955) best known for his prints, 
charcoal drawings, and animated fi lms. These are constructed by 
fi lming a drawing, making erasures and changes, and fi lming it again. 
He continues this process meticulously, giving each change to the 
drawing a quarter of a second to two seconds’ screen time. In his 
work the artist crafts allegorical, gestural narratives that may be read 
as specifi c to the political and social realities of South Africa, at the 
same time that they function as powerful observations of the hu-
man condition.

Colombian artist Óscar Muñoz (1951, Popayan, Colombia) is inter-
nationally recognized for his poetic works and the technical sophis-
tication of their processes. His work is linked to the realization or 
dispersion image, always from an almost artisanal refl ection, with 
diff erent materials and techniques. Muñoz invites us to inquire about 
the ability of art to refl ect on the individual’s memory, and the same 
need for collective memory as a commitment to our society.

The work of Hans Op de 
Beeck (Belgium, 1969) is 
a refl ection on the tragi-
comic way in which we 
stage and give meaning 
to our lives. It speaks 
of the awkward way in 
which we relate to space, 
time, and each other. He 
touches upon universal 

themes through the use of everyday images, which often serve as memento mori for the spectator. The artist seeks to strike 
a perfect balance between seriousness and lightness, between reality and fi ction.

Nancy Spero (Cleveland, Ohio, 1926-2009) was a pioneer of feminist art in the New York art scene of the sixties and seven-
ties, close to other artists like Martha Rosler and Adrian Piper, and remained present in the world of art to the Venice Biennale 
of 2007. The movement, rhythm and color, constitute a language applied directly to the body of the woman, reinforce and 
energize it feminizing the masculine space in art.

Finally, the drawings of José Antonio Suárez Londoño (Medellin, Colombia, 
1955) stand out for the refi nement of the fi nishes, the constancy of dimensions 
that do not exceed the small format, but especially for the ingenuity and skill 
of the artist to present on the same surface the most disparate things. The 
constant and daily work of Suárez Londoño is an exceptional practice, a kind of 
record of the world and at the same time an intimate diary. It is diffi  cult to know 
if each of his drawings is an independent work or if there is only one work, which 
is the set of all others and that is still pending the end.


